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The Nature of Things: Essays of a Tapestry Weaver Release Party 

If you need this document in an alternate format for accessibility purposes (e.g. Braille, large print, 

audio, etc.), please contact the UNG Press at ungpress@ung.edu or at 706-864-1556. 

 

Introduction 

 

Hello everyone. Everyone should be able to hear me. Hello and welcome to the release party for The 

Nature of Things: Essays of a Tapestry Weaver by Tommye McClure Scanlin. My name is Jillian Murphy; I 

am the Assistant Managing Editor for the University of EŽƌƚŚ�'ĞŽƌŐŝĂ�;hE'Ϳ�WƌĞƐƐ͘�tĞ͛ƌĞ�ƐŽ�ĞǆĐŝƚĞĚ�ƚŽ�

ƐŚĂƌĞ�ƚŚŝƐ�ǁŽŶĚĞƌĨƵů�ƚĂƉĞƐƚƌǇ�ŵĞŵŽŝƌ�ǁŝƚŚ�ǇŽƵ�ƚŽĚĂǇ͘�tĞ͛ƌĞ�ǀĞƌǇ�ĞǆĐŝƚĞĚ͘��ƵƌŝŶŐ�ƚŚĞ�ĞǀĞŶƚ͕�ƉůĞĂƐĞ�ŬĞĞƉ�

your mics muted to prevent background noise and please submit your questions for the Q&A at the end 

in the chat feature. 

 

tŝƚŚ�ƚŚĂƚ�ƐĂŝĚ͕�/͛ŵ�ŐŽŝŶŐ�ƚŽ�ŐŽ�ĂŚĞĂĚ�ĂŶĚ�ƚƵƌŶ�ŽǀĞƌ�ƚŚĞ�ĞǀĞŶƚ�ƚŽ�WĂŵĞůĂ�^ĂĐŚĂŶƚ͕�ŚĞĂĚ�ŽĨ�hE'͛Ɛ�

Department of Visual Arts to introduce Tommye. 

 

Pamela Sachant: Thank you very much. Thank you for inviting me to introduce Tommye Scanlin on this 

momentous occasion: the publication of The Nature of Things. The collected essays on her art and life 

are part memoir, recollection of moments and moods, events and achievements, and part guide. 

 

Now, before Tommye reacts in horror to the suggestion that she intended her book as a guide, or that 

she herself is a guide, let me give some context. I have known Tommye since I arrived in Dahlonega 15 

years ago and I have felt her hand gently guiding me throughout the years as she guided so many others 

in her role as artist/educator at UNG from 1972ʹ2009. She describes her journey to become one of the 

first faculty members at North Georgia College in the Department of Fine Arts, as in large part thanks to 

others showing her the path and helping her to take the first steps. But she traveled the road and 

completed her Bachelor of Art Education in 1969 and her Masters of Art Education in 1973, both at the 

University of Georgia (UGA).  
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As a faculty member in the Department of Fine Arts, Tommye was always aware of the many roles 

ƚĞĂĐŚĞƌƐ�ƉůĂǇĞĚ�ŝŶ�ĂĚĚŝƚŝŽŶ�ƚŽ�ĞǆƉůĂŝŶŝŶŐ�ĂŶĚ�ĚĞŵŽŶƐƚƌĂƚŝŶŐ͘�^ŚĞ�ǁĂƐ�ŚĞƌ�ƐƚƵĚĞŶƚƐ͛�ĞƐĐŽƌƚ�ĂƐ�ƚŚĞǇ�

explored their artistic research. She was their mentor during their creative growth at the college. By the 

time I arrived at the North Georgia College and State University, Tommye had retired as a full-time 
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I went to North Georgia College as a student. I came back as an instructor and I stayed for many years. 

North Georgia is where my heart is and always will be, and so thank you for that wonderful introduction. 

Also, thank you to ĞǀĞƌǇďŽĚǇ�Ăƚ�ƚŚĞ�hE'�WƌĞƐƐ͘�/ƚ͛Ɛ�ǁŝƚŚ�Ă�ƌĞĂůůǇ�ĨƵůů�ŚĞĂƌƚ�ƚŚĂƚ�/�ƐĂǇ�dŚĂŶŬ�ǇŽƵ�ƚŽ��͘�:͘�

ZŽďŝŶƐŽŶ�ĂŶĚ�:ŝůůŝĂŶ�DƵƌƉŚǇ�ĂŶĚ��ŽƌĞǇ�WĂƌƐŽŶ�ĂŶĚ�/͛ŵ�ũƵƐƚ�ǀĞƌǇ�ƚŚƌŝůůĞĚ�ƚŚĂƚ�ƚŚĞǇ�ǁĞƌĞ�ǁŝůůŝŶŐ�ƚŽ�ƚĂŬĞ�ŽŶ�
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Both my sister and I were raised with the expectation to do our best no matter what we pursued and 

each accomplishment was celebrated with us. My sister and I chose different paths, each in the teaching 

field. She loved sports and became and early childhood physical education teacher. I loved art and 

became an art teacher. Mother was proud of both of us. My journey to becoming an artist began simply 

ĂŶĚ�ŚĂƐ�ƚĂŬĞŶ�Ă�ŵŽĚĞƐƚ�ƉĂƚŚ͘�/�ŚĂǀĞŶ͛ƚ�ƚƌĂǀĞůĞĚ�ĞǆƚĞŶƐŝǀĞůǇ�ƚŽ�ĞǆƉĞƌŝĞŶĐĞ�Ă�ǁŝĚĞƌ�ǁŽƌůĚ͘�DŽƐƚ�ŽĨ�ŵǇ�

years have been spent close to the mountains where I grew up. Everyday, I still find something to see 

and wonder about and respond to in a physical way. Maybe in a photograph, sketch, or a tapestry. 

dŚĞƌĞ͛Ɛ�Ă�ďĞĂƵƚǇ�ŝŶ�ƚŚĞ�ůŝŵŝƚƐ�ŽĨ�ƚŝŵĞ�ĂŶĚ�ƉůĂĐĞ͘�DĂǇďĞ��ŽƌŽƚŚǇ�ĨƌŽŵ�The Wizard of Oz said it best: 

͞dŚĞƌĞ͛Ɛ�ŶŽ�ƉůĂĐĞ�ůŝŬĞ�ŚŽŵĞ͘͟��Ŷ�ƐŽ�/�ǁĂŶƚĞĚ�ƚŽ�ǁƌŝƚĞ�ƚŽ�ĚĞƐĐƌŝďĞ�ƚŚĞ�ƐŵĂůů�things where I lived for most 

of my life and the artworks that came from those observations. 

 

͞KŶĐĞ�hƉŽŶ�Ă�dŝŵĞ͗��Ŷ�/ŶƚƌŽĚƵĐƚŝŽŶ͟ 

As long as I can remember, I wanted to draw pictures. As a child, I heard others say I was the class artist 

and that encouraged me to think I could be a real artist when I grew up. What I thought an artist did was 

ƉƌĞƚƚǇ�ůŝŵŝƚĞĚ�ƐŝŶĐĞ�ƚŚĞƌĞ�ǁĂƐŶ͛ƚ�ĂŶ�Ăƌƚ�ƉƌŽŐƌĂŵ�ŝŶ�ƚŚĞ�ƌƵƌĂů�NŽƌƚŚ�'ĞŽƌŐŝĂ�ƐĐŚŽŽůƐ�/�ĂƚƚĞŶĚĞĚ͘�dŚĂƚ͛Ɛ�ƚŚĞ�

two-room school building behind the class of 1954ʹ55 that you see. My second grade picture is 

ŽǀĞƌůĂǇĞĚ�ŽŶ�ƚŽƉ�ŽĨ�ƚŚĂƚ�ƉŝĐƚƵƌĞ͕�ĂŶĚ�ǇŽƵ͛ůů�ŶŽƚŝĐĞ�ŵĞ�ŽŶ�ƚŚĞ�ƌŝŐŚƚ�ŚĂŶĚ�ƐŝĚĞ�ƐƚĂŶĚŝŶŐ�ŶĞǆƚ�ƚŽ�ƚŚĞ�

ƚĞĂĐŚĞƌ͘�dŚĞ�ŶĞǆƚ�ǇĞĂƌ͕�ǁĞ�ŵŽǀĞĚ�ƚŽ�Ă�ůŝƚƚůĞ�ďŝƚ�ůĂƌŐĞƌ�ƐĐŚŽŽů͕�ƐŽ�/�ĚŝĚŶ͛ƚ�ĂƚƚĞŶĚ�Ă�ƚǁŽ-room school the 

whole time, but we Ɛƚŝůů�ĚŝĚŶ͛ƚ�ŚĂǀĞ�ĂŶ�Ăƌƚ�ƉƌŽŐƌĂŵ�in the rural North Georgia schools I attended. Even 

so, the kids in our class happily cut out stenciled holiday decorations for each season that we colored 

with crayons and taped to the windows and doors. We drew with penci
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I wound up at North Georgia College to study early elementary education. I did not want to be an 

elementary education major; I wanted to be an art . . . person, whatever an art person happened to be. 

At North Georgia, I was an elementary education major because, financially, we needed assistance for 

me to go to college and I happened to get an education degree-seeking scholarship. In the course of 

doing classes for elementary education, I happened upon Bob Owens, whose picture you see. Bob was 

teaching some art ed classes for the School of Education and at the time, there was no art education 

program at North Georgia. Meeting Bob Owens, taking classes with him, and expressing to him my 

ĚĞƐŝƌĞ�ƚŽ�ďĞ�ĂŶ�ĂƌƚŝƐƚ͕�ďƵƚ�/�ŚĂĚ�ƚŽ�ďĞ�ĂŶ�ĞĚƵĐĂƚŝŽŶ�ŵĂũŽƌ͕�ŚĞ�ƐĂŝĚ�͞tŚǇ�ĚŽŶ͛ƚ�ǇŽƵ�ƚƌĂŶƐĨĞƌ�ƐĐŚŽŽůƐ�ĂŶĚ�

ŵĂũŽƌ�ŝŶ�Ăƌƚ�ĞĚƵĐĂƚŝŽŶ͍͟ 

 

Oh my goodness, what was that? I had no clue that such a thing existed. So, because of Bob Owens, he 

directed me as an informal advisor and mentor to the degree program I wound up in, and [I] became an 

Ăƌƚ�ĞĚƵĐĂƚŽƌ�ďĞĐĂƵƐĞ�ŽĨ�Śŝŵ͕�ĂŶĚ�/͛ŵ�ĨŽƌĞǀĞƌ�ŐƌĂƚĞĨƵů�ĨŽƌ�ŵĞĞƚŝŶŐ�Śŝŵ�Ăƚ�ƚŚĂƚ�ĞĂƌůy time. 

 

͞dŚĞ�DĂŬŝŶŐ�ŽĨ�Ă�dĞĂĐŚĞƌ͟ 

/�ŐƵĞƐƐ�ŝƚ͛Ɛ�ŝƌŽŶŝĐ�ƚŚĂƚ�ƐŽŵĞŽŶĞ�ǁŚŽ�ƐĂŝĚ�ƐŚĞ�ĚŝĚŶ͛ƚ�ǁĂŶƚ�ƚŽ�ďĞ�ĂŶ�ĞĚƵĐĂƚŝŽŶ�ŵĂũŽƌ�ŝŶ�ĐŽůůĞŐĞ�ƐƉĞŶƚ�ƚŚĞ�

better part of a lifetime going into classrooms and standing in front of students. Young ones, old ones, 

and all ages ŝŶ�ďĞƚǁĞĞŶ͘��ůƚŚŽƵŐŚ�/�ĚŝĚŶ͛ƚ�ŬŶŽǁ�ŝƚ�Ăƚ�ƚŚĞ�ƚŝŵĞ͕�ŝƚ�ǁĂƐŶ͛ƚ�ƚĞĂĐŚŝŶŐ�/�ǁĂƐ�ƌĞƐŝƐƚŝŶŐ�ǁŚĞŶ�/�

entered college as an elementary education ŵĂũŽƌ͘�/ŶƐƚĞĂĚ͕�/�ĨĞĂƌĞĚ�ƚŚĂƚ�ŵĂŬŝŶŐ�Ăƌƚ�ǁĂƐŶ͛ƚ�ŐŽŝŶŐ�ƚŽ�ďĞ�

part of my future. Yes, I now know one can be an artist while occupied with another job while occupied 

ǁŝƚŚ�ĂŶŽƚŚĞƌ�ũŽď�ĨŽƌ�ƚŚĞŝƌ�ůŝǀĞůŝŚŽŽĚ͘��ƚ�ƚŚĞ�ƚŝŵĞ͕�/�ũƵƐƚ�ĐŽƵůĚŶ͛ƚ�ƐĞĞ�ŚŽǁ�ƚŚĂƚ�ǁĂƐ�ƉŽƐƐŝďůĞ͘�dŚĞ�Ăƌƚ�

education program at the University of Georgia (UGA) that Bob guided me to opened up the way to be 

intimately connected to the making side of art. Not only were art education, theory, and practice 

courses part of the curriculum but also studio art classes were required, and those were most important 

to me. 

 

The three years I spent in middle and high school art classrooms right after graduation offered many 

pieces of the larger teaching puzzle I began to put together. Each day, I faced teenage students who 

were either eager to jump into art making or unsure and unafraid to try things. Then there were a few 

goof-offs, the kids who were putting up with the system while they did as little as they could to get by. I 

began to see that almost anyone could become motivated to make something in the art class depending 
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on the approach I used when presenting a project. I also realized that I needed to say the same thing in 

different ways. Some students could easily see what to do with the demonstration; others had to have a 

demo and verbal instructions, and a few only needed to refer to a handout. Some would rather plunge 

right in and try it their own way. 

 

>ŽŽŬŝŶŐ�ďĂĐŬ�ŽŶ�ŵǇ�ƚĞĂĐŚŝŶŐ�ƐƚǇůĞ͕�/�ƌĞĂůŝǌĞĚ�ƚŚĂƚ�ŵƵĐŚ�ŽĨ�ŝƚ�ĚŝĚŶ͛ƚ�ĐŽŵĞ�ĨƌŽŵ�ƚŚĞ�ĐůĂƐƐĞƐ�ŽĨ�Ăƌƚ�
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tŚĂƚ�/͛ŵ�ĨůŝƉƉŝŶŐ�ƚŚƌŽƵŐŚ�ŚĞƌĞ�ŝŶ�ƚŚĞƐĞ�ƐůŝĚĞƐ�ĂƌĞ�ƐŽŵĞ�ŽĨ�ƚŚĞ�ƚŚŝŶŐƐ�/�ǁĂƐ�ĚŽŝŶŐ�ŝŶ�ƚŚĞ�ϭϵϳϬƐ�ĂŶĚ�ƚŚĞ�

early 1980s. Because I loved drawing and painting so much, though, I continued to be drawn to image 

making with the fiber and fabric methods I was exploring. These are some examples of what I was doing 

before I was doing tapestry. In 1988, because of a very wonderful summer of serendipity, I finally began 

to weave tapestry. And now, over 50 years since my first real art class, I still want to be an artist and 

three decades after beginning to weave tapestry, I still find it to be a challenging medium in which to 

work. In spite of those challenges, the beautiful surface quality of tradition handwoven tapestry still 

ĚƌĂǁƐ�ŵĞ͘�/�ŬŶŽǁ�ŵǇ�ĐŚŝůĚŚŽŽĚ�ŚĞĂƌƚ͛Ɛ�ĚĞƐŝƌĞ�ƚŽ�ďĞ�ĂŶ�ĂƌƚŝƐƚ�ŝƐ�ƚƌƵůǇ�ďĞŝŶŐ�ĨƵůĨŝůůĞĚ�ǁŝƚŚ�ĞǀĞƌǇ�ƉĂƐƐ�ŽĨ�ƚŚĞ�

yarn when I weave tapestry. 

 

͞dĂƉĞƐƚƌǇ͗����ůŽƐĞƌ�>ŽŽŬ͟ 

A bit of a closer look at tapestry. I explain it a bit in the 
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trees. Poems by Billy Collins and Wendell Berry expressing their encounters with nature also moved me. 

�ŵŝůǇ��ŝĐŬĞŶƐŽŶ͛Ɛ�ǁƌŝƚŝŶgs held eloquent insights and observations of the natural world that went far 

beyond simple descriptions. Quotes like ByƌŽŶ�,ĞƌďĞƌƚ�ZĞĞĐĞ͛Ɛ͕�͞/�ŬŶŽǁ�Ă�ǀĂůůĞǇ�ŐƌĞĞŶ�ǁŝƚŚ�ĐŽƌŶ�ǁŚĞƌĞ�

EŽƚƚůĞǇ͛Ɛ�waters roil and run . . .͟�ĨŝŶĚ�ƚŚĞŝƌ�ǁĂǇ�ŝŶƚŽ�ŵǇ�ƚŚŽƵŐŚƚƐ�ǁŚĞŶ�/�walk in the woods or fields of 

North Georgia. 

 

͞dŝŵĞ�KƵƚ�ƚŽ�dĂŬĞ�Ă�>ŽŽŬ͟ 

tĂůŬŝŶŐ�ŝŶ�ƚŚĞ�ǁŽŽĚƐ�ĚĞůŝŐŚƚƐ�ŵĞ�ďƵƚ�/͛ŵ�ŶŽƚ�Ă�ďŽůĚ�ŚŝŬĞƌ͘�/�ĚŽŶ͛ƚ�ƐĞĞŬ�ƚŚĞ�ǁŝůĚ�ƉůĂĐĞƐ�ĨŽƌ�ŵǇ�ǁĂůŬƐ͘�

/ŶƐƚĞĂĚ͕�ũŽǇ�ĨƌŽŵ�ƚŚĞƐĞ�ǁĂůŬƐ�ĐŽŵĞƐ�ǁŚĞŶ�/͛ŵ�ŽŶ�ůĂŶĚ�ƚŚĂƚ͛Ɛ�ĨĂŵŝůŝĂƌ�ĂŶĚ�ƐĂĨĞ͘�DĞandering hikes offer 

plenty to contemplate any time of the year. One of the things I wonder about is what a walk in these 

ǁŽŽĚƐ�ǁŽƵůĚ͛ǀĞ�ďĞĞŶ�ůŝŬĞ�ϮϬϬ�ǇĞĂƌƐ�ĂŐŽ͕�ƐŽ�ĚŝĨĨĞƌĞŶƚ�ŝŶ�ŵĂŶǇ�ǁĂǇƐ�ĂŶĚ�ǇĞƚ�ŝƚ�ǁŽƵůĚ͛ǀĞ�ďĞĞŶ�ŵƵĐŚ�ƚŚĞ�

ƐĂŵĞ�ŝŶ�ŽƚŚĞƌƐ͘�dŚĞ�ƚƌĞĞƐ�ǁŽƵůĚ͛ǀĞ been huge like the few that remain in Old Grove Forest, like the 

Joyce Kilmer Memorial Forest in North Carolina. No contrails from passing jets would be seen or 4-

Wheelers heard. But when I walk amidst the canopy of leaves in the summer, the buzz of insects and the 

melody of bird songs fill the air, just as surely as they did in the 1800s. In late October and November, 

the brilliant colors of fall visually shout against the bluest skies in the world. In winter, my feet crunch in 

the frost covered ground and my breath precedes me on the trail. My heart hurts from the sublime 

beauty of the new greens of spring. 

 

[Referring to the pictures on screen] dŚĞƌĞ͛Ɛ�ƐŽŵĞ�ĨĂǀŽƌŝƚĞ�ƉůĂĐĞƐ�ŝŶ�ƚŚĞƐĞ�ŵŽƵŶƚĂŝŶƐ�ĂŶĚ�Ă�ƉůĂĐĞ�ĂůŽŶŐ�

the creek that my husband and I go to periodically͘���ĨƌŝĞŶĚ͛Ɛ�ƉƌŽƉĞƌƚǇ�ŝŶ�ǁĞƐƚĞƌŶ�EŽƌƚŚ��ĂƌŽůŝŶĂ͘�dŚĞ�

Hambidge Center in extreme North Georgia. And the Lillian E. Smith Center. All of these places are ones I 

return to whenever I can. As I roam through the woods, I wonder how I might possibly represent some 

ŽĨ�ƚŚĞ�ďĞĂƵƚǇ�/͛ŵ�ŽďƐĞƌǀŝŶŐ͘�/�ŬŶŽǁ�ƚŚĞ�ŝŵĂŐĞƐ�/͛ŵ�ŵĂŬŝŶŐ�ǁŝůů�ŽŶůǇ�ĚŝŵƉůǇ�ƌĞƉƌĞƐĞŶƚ�ǁŚĂƚ�/�ƐĞĞ�ĂŶĚ�

feel. I realize noticing is the first step of many on my way from a fleeting observation to finished 

tapestry. Many hours of making and refining images are ahead of me as I attempt to create a tapestry 

that will create the essence of the place, the time, and my feelings of the experienceͶbrief though it 

may have been. The woods and valleys of the Blue Ridge mountains of Southern Appalachia give me a 

wealth of subject matter to contemplate. My hope is that something of the sense of wonder and 

gratitude I hold for the nature of things breathes through the spirit of the tapestries I weave. 

 

͞^ŵĂůů�dŚŝŶŐƐ͟ 
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ǁŚĂƚ�/�ĐĂŵĞ�ƚŽ�ĐĂůů�ŵǇ�͞ƚĂƉĞƐƚƌǇ�ĚŝĂƌŝĞƐ͘͟�/Ŷ�ϮϬϬϵ͕�ƚŚŝƐ�ǁĂƐ�ƚŚĞ�ǁŚŽůĞ�ǇĞĂƌ͕�ĞĂĐŚ�ŽĨ�ƚŚŽƐĞ�ůŝƚƚůĞ�ƐĞĐƚŝŽŶƐ�

of color represented a different day of the year. In 2015, I continued to do a small section each day of a 

different color but decided to add a pictorial imagery throughout the month. In 2019, sticks and stones 

ǁĂƐ�ŵǇ�ƚĂƉĞƐƚƌǇ�ĚŝĂƌǇ͘��ůŽƐĞ�ƵƉ�ŽĨ�ĨĞĂƚŚĞƌ�ƐƵƌƌŽƵŶĚĞĚ�ďǇ�ďůŽĐŬƐ�ŽĨ�ĐŽůŽƌ�dŚŝƐ�ŝƐ�ƚŚĞ�ŽŶĞ�ƚŚĂƚ͛Ɛ�

underway this year, 2020. 

 

͞�ŽƵďƚƐ�ĂŶĚ��ĞĐŝƐŝŽŶƐ͟ 

The lĂƐƚ�ĞƐƐĂǇ�ŝŶ�ƚŚĞ�ďŽŽŬ�ŝƐ�ĂďŽƵƚ�ĚŽƵďƚƐ�ĂŶĚ�ĚĞĐŝƐŝŽŶƐ͘�/͛ǀĞ�ƵƐĞĚ�ũŽƵƌŶĂůƐ�ĨŽƌ�ŵĂŶǇ�ǇĞĂƌƐ�ĂŶĚ�/�ŚĂǀĞ�

ƐŽŵĞ�ƋƵŽƚĞƐ�ĨƌŽŵ�ƚŚŽƐĞ�ƚŚĂƚ�/͛ǀĞ�ŝŶĐůƵĚĞĚ�ŝŶ�ƚŚĞ�ĞƐƐĂǇ͘ 

2008Ͷ
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instruction out in the world, as well as video and online courses. So my introduction in the book is simply 

that, an introduction. I do have a resource list in the back that gives a number of places that one can go 

ƚŽ͘�/�ŚĂǀĞ�Ă�ĨĞǁ�ĚŝĂŐƌĂŵƐ�/͛ǀĞ�ĚƌĂǁŶ͘�/�ǁĂŶƚĞĚ�ƚŽ�ƐŚŽǁ�ǇŽƵ�Ă�ǀĞƌǇ�ƐŝŵƉůĞ�ƉŝƉĞ�ůŽŽŵ�ƚŚĂƚ�/�ǁĂƐ�ƉƵƚƚŝŶŐ�

together with the help of Sam at Home Depot. I wanted to assemble it there before I brought it home to 

ŵĂŬĞ�ƐƵƌĞ�/�ŚĂĚ�Ăůů�ƚŚĞ�ƉĂƌƚƐ�ĂŶĚ�ƉŝĞĐĞƐ͘�^Ăŵ�ǁĂƐ�ǀĞƌǇ�ŬŝŶĚ�ĂŶĚ�ŚĞůƉĨƵů�ĂŶĚ�ĚŝĚŶ͛ƚ�ŵŝŶĚ�ŵǇ�ŽƉĞŶŝŶŐ�ƵƉ�

packages and screwing d͛Ɛ and elbows together, and he seemed to be very curious about what I was 

doing, after all. 

 

I hope you enjoy seeing the world through my eyes and reading my words in The Nature of Things, if 

ƚŚĂƚ͛Ɛ�ǁŚĂƚ�ǇŽƵ�ĐŚŽŽƐĞ�ƚŽ�ĚŽ͘�dŚĂŶŬ�ǇŽƵ͘ 

 

Q&A 

Jillian Murphy: Thank you so much, Tommye, for sharing that. It really was, everyone, such a joy to work 

ŽŶ�ƚŚŝƐ�ďŽŽŬ�ĂŶĚ�ďĞ�ĂďůĞ�ƚŽ�ƐĞĞ�ƚŚĞ�ǁŽƌůĚ�ĂŶĚ�ƐĞĞ�Ăƌƚ�ƚŚƌŽƵŐŚ�dŽŵŵǇĞ͛Ɛ�ĞǇĞƐ͘�tĞ͛ƌĞ�ŐŽŝŶŐ�ƚŽ�ŐŽ�ĂŚĞĂĚ�

and transition into the Q&A portion of the event. 

 

Q: What projects are you working on now? What in nature is currently inspiring you? 

 

�͗�/͛ŵ�ǁŽƌŬŝŶŐ�ŽŶ�ŐĞƚƚŝŶŐ�ƐŽŵĞ�ƐĂŵƉůŝŶŐ�ĚŽŶĞ�ĨŽƌ�Ă�ĐůĂƐƐ�/͛ůů�ďĞ�ĚŽŝŶŐ�Ăƚ�:ŽŚŶ��ĂŵƉďĞůů�&ŽůŬ�^ĐŚŽŽů�ŝŶ�

ƚŚĞŝƌ�ƚƌĂĚŝƚŝŽŶĂů�ŵĞŶƚŽƌƐŚŝƉ�ƉƌŽŐƌĂŵ�ƚŚĂƚ͛Ɛ�ĐŽŵŝŶŐ�ƵƉ͘�/͛ůů�ďĞ�ŚĂǀŝŶŐ�Ă�ǁĞĞŬ�ƚŚĞƌĞ�KĐƚŽďĞƌ�ϰʹ10. The 

program starts this coming ǁĞĞŬĞŶĚ͕�ŝŶ�ĨĂĐƚ͕�ƐŽ�ŝƚ͛Ɛ�ŐŽŝŶŐ�ƚŽ�ďĞ�ĂŶ�ĞǆĐŝƚŝŶŐ�ŽƉƉŽƌƚƵŶŝƚǇ͘�dŚĞ�&ŽůŬ�^ĐŚŽŽů͕�
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Y͗��ŶĚ�ŝƚ�ĐĞƌƚĂŝŶůǇ�ĐŽŵĞƐ�ƚŚƌŽƵŐŚ�ǇŽƵƌ�Ăƌƚ͖�ŝƚ͛Ě�ďĞ�ǁƌŽŶŐ�ƚŽ�ĚĞŶǇ�ƚŚĂƚ�ƉĂƌƚ�ŽĨ�ŝƚ͕�ĂďƐŽůƵƚĞůǇ͘�What 

struggles did you experience trying to write about tapestry, which is a visual medium? 

 

�͗�dŚĂƚ͛Ɛ�Ă�ƌĞĂůůǇ�ŐŽŽĚ�ƋƵĞƐƚŝŽŶ͘�/�ƚŚŝnk writing about tapestry is related to weaving tapestry. You spend 

so much time with a piece that there are a lot of thoughts that go through your headͶthat go through 

my head, at leastͶthat relate to the imagery, that relate to the reason the image is being made. And I 

think in thinking through those reasons for making tapestry, the words came from that.  

 

Q: Have you ever considered redoing an old tapestry? 

 

�͗�zĞƐ͕�ĂŶĚ�/͛ǀĞ�ŽŶůǇ�ƌĞĚŽŶĞ�ŽŶĞ͘�KŶĞ�ƚŚĂƚ�ǁĂƐ�ŽŶĞ�ŽĨ�ŵǇ�ĨŝƌƐƚ͕�ĞĂƌůǇ�ƚĂƉĞƐƚƌŝĞƐ͘�/�ƌĞĚŝĚ�ŝƚ�ƉƌŽďĂďůǇ�ϭϬ͕�ϭϮ�

years later in a different scale, and my technique was much better than it was the first time around. I 

think I made a better tapestry the second tŝŵĞ�ĂƌŽƵŶĚ͘�KƚŚĞƌ�ƚŚĂŶ�ƚŚĂƚ͕�/�ƌĞĂůůǇ�ŚĂǀĞŶ͛ƚ�ƌĞĚŽŶĞ�ĂŶ�

ŝŵĂŐĞ͕�ƚŚĂƚ͛Ɛ�ƚŚĞ�ŽŶůǇ�ŽŶĞ�/͛ǀĞ�ƌĞĂůůǇ�ĚŽŶĞ�ŝŵĂŐĞ�ǁŝƐĞ͕�ďƵƚ�/�ƌĞǀŝƐŝƚ�ŝĚĞĂƐ͘�&ĞĂƚŚĞƌƐ�/͛ǀĞ�ŐŽŶĞ�ƚŽ�ƐĞǀĞƌĂů�

ƚŝŵĞƐ͖�ĨůŽǁĞƌƐ�/͛ǀĞ�ĚŽŶĞ�ŵĂŶǇ�ƚŝŵĞƐ͘�/͛ǀĞ�ďĞĞŶ�ŽďƐĞƐƐĞĚ�ǁŝƚŚ�ůĞĂǀĞƐ�ŝŶ�ƚŚĞ�ůĂƐƚ�ƚŚƌĞĞ͕�ĨŽƵƌ�ǇĞĂƌƐ͕�ƐŽ�/͛ǀĞ�

woven leaves quite a lot. I return to thematic ideas.  

 

Q: For our last question: What piece of encouragement would you give to others who want to write 

books about their art? 

 

A: Start writing. And rewrite and rewrite and rewrite. When I was ŝŶ�ĐŽůůĞŐĞ͕�/͛Ě�ƐƚĂƌƚ�Ă�ƚĞƌŵ�ƉĂƉĞƌ�ƚŚĞ�

ŶŝŐŚƚ�ďĞĨŽƌĞ�ŝƚ�ǁĂƐ�ĚƵĞ͘�/�ĚŽŶ͛ƚ�ŬŶŽǁ�ŝĨ�ĂŶǇŽŶĞ�ĞůƐĞ�ŚĂƐ�ĚŽŶĞ�ƐŽ͘�ůĂƵŐŚƐ�/͛Ě�ƵƐĞ�ĂǀŽŝĚĂŶĐĞ�Ă�ůŽƚ�ƚŽ�ŬĞĞƉ�

ĨƌŽŵ�ĚĞůǀŝŶŐ�ŝŶƚŽ�ƐŽŵĞƚŚŝŶŐ͕�ďƵƚ�ĨŽƌ�ƚŚĞ�ǁƌŝƚŝŶŐ�/͛ǀĞ�ĚŽŶĞ�ǁŝƚŚ�ƚŚŝƐ�ďŽŽŬ͕�ĂŶĚ�ƚŚĞ�ŽƚŚĞƌ�ďŽŽŬ�/͛ǀĞ�ĚŽŶĞ�

ƚŚĂƚ͛s in the work with Schiffer Publishing͕�/͛ǀĞ�ǁƌŝƚƚĞŶ�ĂŶĚ�ƌĞǁƌŝƚƚĞŶ�ĂŶĚ�ƌĞ-rewritten many times over. 

KŶĞ�ŽĨ�ƚŚĞ�ƚŚŝŶŐƐ�/�ƚĞůů�ƉĞŽƉůĞ�ŝŶ�ŵǇ�ĐůĂƐƐĞƐ�ĂďŽƵƚ�ƚŚĞŝƌ�Ăƌƚ�ŵĂŬŝŶŐ�ŝƐ�ƚŚĂƚ�/�ĐĂŶ͛ƚ�ƐĞĞ�ŝŶƐŝĚĞ�ǇŽƵƌ�ŚĞĂĚ͕�

ĂŶĚ�ǇŽƵ�ĐĂŶ͛ƚ�ĚŽ�ǇŽƵƌ�ƚĂƉĞƐƚƌǇ�ŝŶƐŝĚĞ�ǇŽƵƌ�ŚĞĂĚ͘ zŽƵ͛ǀĞ�ŐŽƚ�ƚŽ�ǁĞĂǀĞ�ŝƚ͕�ǇŽƵ͛ǀĞ�ŐŽƚ�ƚŽ�ĚŽ�ŝƚ͘�dŚĞ�ƐĂŵĞ�

ƚŚŝŶŐ�/͛ǀĞ�ĨŽƵŶĚ�ŝƐ�ǁŝƚŚ�ǁƌŝƚŝŶŐ͘�/�ĐĂŶ͛ƚ�ũƵƐƚ�ƚŚŝŶŬ�ƚŚĞ�ǁŽƌĚƐ͘�/�ŚĂǀĞ�ƚŽ�ƐƚĂƌƚ�ǁƌŝƚŝŶŐ�ĂŶĚ�ƚŚĞŶ�ŐŽ�ďĂĐŬ�

through, reread, rewrite, and then turn things over to trusted editors, like you and Pam and MargotͶI 

ƐĞĞ�DĂƌŐŽƚ�ƚŚĞƌĞ͕�/�ĚŽŶ͛ƚ�ŬŶŽǁ�ŝĨ�^ŚĂƌŽŶ�ŝƐ�ƚŚĞƌĞͶNancy Peacock, Carol Posgrove, people whose eye 

and minds I trust deeply to take a look at my words and, with honesty and compassion, give me good 

advice. The advice to somebody writing about their work: Write. Do it. 
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:ŝůůŝĂŶ͗�dŚĂƚ͛Ɛ�ĂůǁĂǇƐ�ƚŚĞ�ŚĂƌĚĞƐƚ�ƉĂƌƚ�ŽĨ�ǁƌŝƚŝŶŐ͕�ŶŽ�ŵĂƚƚĞƌ�ǁŚĂƚ�ŐĞŶƌĞ�ǇŽƵ͛ƌĞ�ŝŶ͘�tĞůů͕�ƚŚĂŶŬ�ǇŽƵ�ƐŽ�

ŵƵĐŚ�dŽŵŵǇĞ�ĨŽƌ�ƐŚĂƌŝŶŐ�ǇŽƵƌ�ǁŽƌŬ�ǁŝƚŚ�ƵƐ͘�dŚĂŶŬ�ǇŽƵ�ĞǀĞƌǇŽŶĞ�ĨŽƌ�ũŽŝŶŝŶŐ�ƵƐ͘�/͛ŵ�ŐŽŝŶŐ�ƚŽ�ƐŚĂƌĞ�ŵǇ�

screen really quick. 

 

You can buy the book from any major retailor or you can buy the book from our local, independent 

bookstore, Bear Book Market, or request it from your favorite independent bookstore and ask for them 

ƚŽ�ŽƌĚĞƌ�ŝƚ͘�tĞ͛ƌĞ�ƐŽ�ŚĂƉƉǇ�ƚŚĂƚ�Ăůů�ŽĨ�ǇŽƵ�ǁĞƌĞ�ĂďůĞ�ƚŽ�ũŽŝŶ�ƵƐ�ƚŽĚĂǇ. Thank you so much. This event link 

ǁŝůů�ďĞ�ĂǀĂŝůĂďůĞ�Ăƚ�ƚŚĞ�hE'�WƌĞƐƐ͛Ɛ�ǁĞďƐŝƚĞ͗�ƵŶŐ͘ĞĚƵͬƵŶŝǀĞƌƐŝƚǇ-press. That is where you can find more 

information about the book, a sample chapter, reviews, and all sorts of wonderful things. 

 

Tommye, do you have anytŚŝŶŐ�ĞůƐĞ�ǇŽƵ͛Ě�ůŝŬĞ�ƚŽ�ƐĂǇ�ďĞĨŽƌĞ�ĞǀĞƌǇŽŶĞ�ůĞĂǀĞƐ͍ 

 

Tommye: /�ũƵƐƚ�ĂŐĂŝŶ�ƐĂǇ�ƚŚĂŶŬ�ǇŽƵ�ƚŽ�ĞǀĞƌǇŽŶĞ�ǁŚŽ͛Ɛ�ďĞĞŶ�ŝŶǀŽůǀĞĚ�ŝŶ�ƚŚŝƐ͘�zŽƵ͕�:ŝůůŝĂŶ͕�ĂŶĚ��ŽƌĞǇ͘�/�

ůŽǀĞ��ŽƌĞǇ͛Ɛ�ĚĞƐŝŐŶ�ĨŽƌ�ƚŚĞ�ďŽŽŬ͘��:�ĨŽƌ�ŚĂǀŝŶŐ�ĨĂŝƚŚ�ŝŶ�ŵĞ�ƚŽ�ĚŽ�ƚŚŝƐ͕�ĂŶĚ�WĂŵ͘�dŚĂŶŬ�ǇŽƵ�Ăůů͘�/�really love 

ƚŚĞ�ďŽŽŬ�ĂŶĚ�ĐĂŶ͛ƚ�ǁĂŝƚ�ĨŽƌ�ŝƚ�ƚŽ�ŐĞƚ�ŝŶƚŽ�ŽƚŚĞƌ�ƉĞŽƉůĞ͛Ɛ�ŚĂŶĚƐ͘ 

 

Jillian: Thank you again everyone. We hope you enjoyed the reading. [Applause and goodbyes] 


